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John: Welcome to a special celebration of classic British horror films.
It’s fifty years since the legendary Hammer film studios produced
their most spine-chilling feature film, ‘The Curse of Frankenstein’.
It was made, not in Transylvania, or indeed Universal Studios in
America, but at a studio near the River Thames, Bray Studios,
itself a mysterious and intriguing location. And that’'s where we
are right now, at a special and particularly horrific open day at
the home of Hammer Films, Bray Studios. Fans of the films are
just arriving now as we speak, and we’ve been talking to some of
them. Why are they fans of old horror films?

Andrew: Andrew Jupp. | think a Hammer fan is somebody who actually enjoys the
films for what they were, and probably what they are. But | think there is a
distinction between and a fan and a fanatic. A fanatic would be able to quote you
“chapter and verse” on films, and | think that’s a little bit too far for someone like
myself who just enjoys the films, enjoys how they were made, when they were
made. They are in fact a great British tradition.

Simon: Simon. I've been a Hammer fan since | was about ten. I’'m now fifty-ish!

John: Is there a Hammer ‘look’ that appeals to people? A particular way they
filmed things, particular sets and scenes that are familiar, that’s appealing?

Simon: There is definitely a ‘look’ as you say. If you see certain films you can see
that the sets, were - when they finished one film, they re-dressed the set for the
next film, and if you look very carefully you can see this doorway was used in one
film and then again somewhere else. So there definitely is a ‘Hammer look’ to it.
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Val: Evie, and Val.
John: Now, you’re two women here amongst a sea of men. Why is that?

Val: I don’t know, | think that it just appeals to guys more. | think they go to
events like this more. We often visit other events and comic marts and it’s mostly
guys. But I think the girls should get out there more, and | think they’d enjoy it.
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John: Well, as the fans gather here, you could cut the atmosphere with
a meat cleaver, or even a stake. The tension is high, everyone
very eager to see inside these legendary film studios, which are
in fact an ancient and mysterious stately home. Well, I've come in
now from outside the studios, to a little preview theatre, where
lots of people are mixing and buying things, really nostalgic
memories, of Hammer films’ photographs, memorabilia,
merchandise. And I'm speaking to someone now who is selling
some photographs from some of the classic Hammer horror films.
What’s your name, sir?

Mark: My name’s Mark Honeybore.
John: Why are you selling old photographs, stills, from Hammer horror films?

Mark: | think people remember them fondly, and | think people like to see the
stars, and then to have something personalised from them, an autograph, or
even a photo — is something to take home and to cherish.

John: So, what have we got here, what would these sell for? Some big colour and
black and white prints.

Mark: The photographs are being signed for fifteen pounds each. There are
photographs from a number of the Hammer horror movies. It's something nice to
keep, something nice to show, something nice to have on your wall. Something
nice to keep for prosperity as well.
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Valerie: Hi, my name’s Valerie Leon. | had a dual starring role in the Hammer
horror ‘Blood From the Mummy’s Tomb’, which was an extremely jinxed movie,
because | started filming with Peter Cushing playing my father and unfortunately
after the first day’s filming he had to leave the picture because his wife got
terribly terribly ill. And then a week before we were due to finish filming, Seth
Holt who was a wonderful director - he directed Bette Davis in The Nanny - he got
hiccups for a week and then he suddenly dropped dead. So it was a very jinxed
movie, and it was a great experience. | mean, | played a young girl, having been
re-incarnated from dead Queen Tera. And her evil — on my 21st birthday — and |
was given a ring by my father - her evil takes me over completely, and | become
really bad and | go around tearing people’s throats out and things like that! It's
extraordinary, because at the time I’'m not so sure how successful it was, but it’'s
become an amazing cult, and | get letters from all over the world - people know it
and want to talk about it. But I've been very lucky; I'm thrilled to be remembered
after so long.

John: And what do you think of an event such as today? A lot of people very
excited by the nostalgia of it all. What’s that all about do you think?

Valerie: There is nostalgia, there is a great deal of nostalgia for the past, and yes
I think it’'s wonderful. We are here at Bray Studios, it’'s brilliant sunshine,
everyone is milling around, the gardens are beautiful, we’re by the river, but it's
where so many of the Hammer pictures were filmed, and obviously everyone
wants to see where they were filmed, and as | say there is nostalgia for this
place. Thank you very much.
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John: Well, I’'m just stepping outside the area where all the fans have
been chatting to the stars of Hammer past, and I'm standing
looking at the back of the Bray Film Studio set. It's a large gothic
mansion, used in so many of the Hammer horror films over these
past fifty or more years. And, for me as a Hammer horror fan, it
really brings back some amazing memories. Two large bay
windows which feature in many Hammer horror films, I'm now
looking at in real life. And for somebody like myself who just
loves nostalgia, looking back, as so many of these Hammer
horror film fans do, it's a real pleasure, I have to say, and it's
very exciting to be here.
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Bob: Bob Jordan. I was in the film industry - I retired ten years ago - but I was in
the film industry in 1957.

John: And you worked on twenty-five Hammer films?
Bob: About twenty-four, twenty-five.

John: What about the atmosphere here at Bray Studios, tell us something about
that, it was quite a special place.

Bob: It was. Because everybody - we were all here for a reason. It was almost
like a family. It really was.
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Caron Gardner: It was rather like a repertory, because they used all the same
actors, and a lot of the same actresses, so you went from one film to the other, it
was like being in a theatre group really. And it was cosy. The dressing rooms
were chintzy, cushions and sofas and curtains and it wasn’t like the cold big
studios of today. It was just a lovely atmosphere, and it was all a hoot. It wasn’t
like a studio at all. And, it was lovely. | really enjoyed it.

John: Thank you very much.
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Jonathon Rigby: Well there have been many many news reports over the last
twenty years, of the “Hammer has risen from the grave” variety. They have all
turned out to be false alarms. But the latest takeover of Hammer is probably the
most encouraging. From what I've heard, the people who've taken them over
have a great deal of money, which is always good. And also — which is even
better - have a serious interest in actually making films rather than just exploiting
the back catalogue. But, whether a new film with Hammer in the credits would be
a Hammer, it wouldn’t be what all these fans think of as Hammer films.
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